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(scientists, orators, m e n o f letters) a n d those o f the Ro-
m a n t i c ages a n d G e r m a n i c races (poets, prophets , i n -
ventors). It is precise ly this d i v i s i o n between the classical 
a n d the R o m a n t i c that we f i n d w i t h i n Ta ine h i m s e l f a n d 
that accounts for m u c h o f his incons i s tency . 
Taine appl ies his ideas about society to l i terature i n 
the same i n t r o d u c t i o n to H i s t o r y o f E n g l i s h L i t e r a t u r e . For 
h i m a w o r k o f l i terature is a t ranscr ipt o f c o n t e m p o r a r y 
m a n n e r s , a representat ion o f a ce r ta in k i n d o f m i n d . 
B e h i n d each d o c u m e n t there was a " m a n . " O n e studies 
the d o c u m e n t i n order to k n o w the m a n . But Ta ine is n o t 
a b iographer ; w h e n he writes " m a n , " he means n o t the 
i n d i v i d u a l author but the author as a representative o f 
his race, s u r r o u n d i n g s , a n d e p o c h . 
For t w e n t i e t h - c e n t u r y cr i t ics , Taine's v i e w of l iter-
ature is o v e r s i m p l i f i e d , na ive , a n d l i m i t e d . T h e y p o i n t to 
Taine's disregard for the w r i t t e n d o c u m e n t as an ent i ty 
h a v i n g its o w n life a n d s igni f i cance . At the same t i m e , 
they fail to recognize his R o m a n t i c side, w h i c h is less 
v i s ib le i n the e n u n c i a t i o n o f the t h e o r y t h a n is the i n f l u -
ence of sc ient i f ic p o s i t i v i s m . Yet, Ta ine is very m u c h a 
p r o d u c t of h i s t ime , d i v i d e d between R o m a n t i c i d e a l i s m , 
v i s ib le i n h is m e l a n c h o l y a n d i n h i s somet imes v i o l e n t 
style, a n d pos i t iv i s t ic d e t e r m i n i s m . He evenrua l l y repu-
diated m a n y of the R o m a n t i c writers he h a d once ad-
m i r e d , b u t he reta ined a R o m a n t i c s e n s i b i l i t y as w e l l as a 
respect for the power of nature . 
Taine's essay o n Balzac is genera l ly c o n s i d e r e d his 
most successful t r a n s p o s i t i o n o f h is t h e o r y to l i terary 
c r i t i c i s m . A l t h o u g h it was w r i t t e n i n 1858, five years be-
fore H i s t o r y o f E n g l i s h L i t e r a t u r e , th is essay conta ins a l l 
the e lements f o u n d i n the b e t t e r - k n o w n i n t r o d u c t i o n . 
In the analysis o f Balzac, we also see the same contrad ic -
t i o n between R o m a n t i c a n d realist that existed i n Ta ine 
h imse l f . Despite such o p p o s i n g forces, there is a u n i t y i n 
Balzac's works . He is representative o f h is t i m e , b u t he 
looks b e y o n d c o n t e m p o r a r y mores to try to dep ic t the 
h i d d e n m e a n i n g i n c o n t e m p o r a r y history . It is th is h i d -
d e n m e a n i n g , this a m a l g a m of Symbols , types, a n d char-
acters, that constitutes the u n i t y o f Balzac's w o r k a n d 
gives it its force. Ta ine l i n k s the m a n — h i s greed for 
money, his sensuality, h i s a m b i t i o n , a n d his capac i ty for 
h a r d w o r k — w i t h his society, the i m a g i n a r y w o r l d o f h is 
characters, his style, a n d his p h i l o s o p h y . T h e u n i t y i n 
c o n t r a d i c t i o n , the i n t e r c o n n e c t i o n s , are d e v e l o p e d ef-
fectively. Taine c o n v i n c i n g l y presents the Sensation o f 
the tota l i ty o f the wri ter , h i s work , a n d the c i v i l i z a t i o n he 
represents. 
Despite the t r u t h o f m u c h of h i s theory a n d his s k i l l 
i n a p p l y i n g it to Balzac, Ta ine is most of ten c r i t i c i z e d 
for his lack of r igor i n the d e v e l o p m e n t o f a sc ient i f ic 
theory. He deals o n l y i n general i t ies , l e a v i n g us dissatis-
fied w i t h the lack o f system, order, a n d ev idence i n his 
m e t h o d . He e i ther d i d not u n d e r s t a n d or rejected the 
w o r k o f l i terature as a text that c o u l d be c o n s i d e r e d a 
total i ty , i so lated f r o m its creator. Rather, he saw liter-
ature as i n d i c a t i v e o f a n age, a n a t i o n , or i n d i v i d u a l 
m i n d . Taine 's l i m i t a t i o n s thus render h i m less useful for 
those t w e n t i e t h - c e n t u r y cr i t ics w h o s e m a j o r c o n c e r n is 
the text itself. 
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TEXTUAL CRITICISM 
Textual c r i t i c i s m prov ides the p r i n c i p l e s for the s c h o l -
ar ly e d i t i n g o f the texts o f the c u l t u r a l heritage. In the 
W e s t e r n w o r l d , the t r a d i t i o n a n d pract ice o f c o l l e c t i n g , 
t e n d i n g , a n d preserv ing records was first ins t i tu ted i n 
the H e l l e n i s t i c p e r i o d . T h e great l i b r a r y at A l e x a n d r i a , 
before it was destroyed b y fire, was the foremost treasury 
o f m a n u s c r i p t s i n classical a n t i q u i t y . At the l ibrary , a 
s c h o o l of textua l s c h o l a r s h i p establ i shed itself, w i t h a 
strict f ide l i ty to the letter i n e d i t i n g , but its systematic 
p r i n c i p l e s i n the works o f the l i b r a r i a n Ar i s ta rchus o f 
Samothrace have for the m o s t part n o t s u r v i v e d . T h e 
subsequent C h r i s t i a n ages were l o n g o b l i v i o u s o f the 
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H e l l e n i s t i c textual d i s c i p l i n e . Instead, the sc r ip tor ia o f 
the pro l i f e ra t ing centers o f m e d i e v a l l e a r n i n g were r u l e d 
b y the pragmatics of the copyis t . Scribes interpreted 
texts as they c o p i e d t h e m , a n d as they d i d so they often 
c o m p a r e d var iant source d o c u m e n t exemplars a n d , i n 
the process, altered texts i n t r a n s m i s s i o n . 
S u c h interpret ive c r i t i c i s m o f var iant readings re-
m a i n e d the m o d e of procedure for the h u m a n i s t p h i -
lo log is ts w h o l a i d the early f o u n d a t i o n s of m o d e r n tex-
t u a l scho larsh ip . T h e i r first care was the classical a n d 
m e d i e v a l texts i n Lat in a n d Greek, b u t b y the e i g h t e e n t h 
Century scholar ly e d i t i n g was e q u a l l y pract i ced o n ver-
n a c u l a r texts. In E n g l a n d d u r i n g this p e r i o d , it was typ-
i c a l l y m e n o f letters a n d o f the c h u r c h — f r o m N i c h o l a s 
Rowe v i a A lexander Pope, Lewis T h e o b a l d , B i s h o p W a r -
b u r t o n , a n d S A M U E L J O H N S O N , a m o n g others , to Ed-
w a r d C a p e l l — w h o t u r n e d to the e d i t i n g o f Shakespeare's 
plays a n d those of his fe l low dramatists . C a p e l l c o l l e c t e d 
Shakespeare first ed i t ions to evaluate t h e m i n h i s t o r i c a l 
terms, thus p a v i n g the way for t w e n t i e t h - c e n t u r y Shake-
spearean b i b l i o g r a p h y . 
T h e ep i tome of this age o f amateur l e a r n i n g was a 
type of e d i t i o n designed to co l locate the c o m m e n t a r y o n 
every var iant reading f r o m the a c c u m u l a t e d e d i t o r i a l 
t r a d i t i o n — t h e e d i t i o n c u m n o t i b u s v a r i o r u m , or " v a r i -
o r u m e d i t i o n " for short . As a m o d e o f the s c h o l a r l y edi -
t i o n , the v a r i o r u m e d i t i o n was rev ived i n the era o f pos-
i t i v i s m , the era of fact - f inding i n a l l sciences, a n d has, 
a lbeit w i t h s igni f icant extens ions a n d shifts o f emphas i s 
f r o m the textual to the interpret ive , s u r v i v e d to this day. 
Its revival i n the late n i n e t e e n t h Century i n the U n i t e d 
States was the consequence o f the pro fes s iona l i za t ion of 
textual c r i t i c i s m that, b e g i n n i n g i n Germany , set i n under 
the auspices o f h i s tor i c i t y i n the earl ier n i n e t e e n t h Cen-
tury. The s e m i n a l i n n o v a t i o n s i n m e t h o d were a n eval-
u a t i o n o f the d o c u m e n t s as sources a n d the i r arrange-
m e n t i n a f ami ly tree, or s t e m m a , o f textual descent. 
The heredi ty m o d e l o f the s t e m m a generated pro-
cedures of c o m b i n a t o r y l o g i c to ascertain a n d evaluate 
textual a u t h o r i t y and f r o m a u t h o r i t y to establ i sh c r i t i c a l 
texts. S t e m m a t o l o g y m a r k e d the b e g i n n i n g s o f textual 
c r i t i c i s m as a n a r t i c u l a t i o n of p r i n c i p l e s a n d rules for 
e d i t i n g . It was at first m a n u s c r i p t - o r i e n t e d a n d aga in , 
in i t i a l l y , the d o m a i n o f textual c r i t i c i s m i n the classics. 
D e e m e d v a l i d equa l ly for m e d i e v a l vernacu lar texts by 
Kar l L a c h m a n n and his fol lowers , it was adopted , s i m i -
larly, i n b i b l i c a l studies once r a t i o n a l i s m h a d q u e s t i o n e d 
the bel ief i n Scr ipture as l i te ra l ly G o d - g i v e n a n d h a d 
opened ways to u n d e r s t a n d i n g the h i s t o r i c i t y o f the 
words of the B ib le t h r o u g h textual s c h o l a r s h i p . For me-
dieva l textual studies, Paul B£dier i n France early i n the 
t w e n t i e t h Century c h a l l e n g e d the v a l i d i t y o f textual 
dec i s ions ar r ived at b y way of log ica l l y s c h e m a t i z e d doc-
u m e n t re la t ionsh ips . He proposed instead a h e r m e n e u -
tics o f e d i t i n g p i v o t i n g o n the c r i t i ca l e v a l u a t i o n of a 
"best text" to serve as the basis for a s c h o l a r l y e d i t i o n . 
N e i t h e r s t e m m a t o l o g y nor "best-text" e d i t i n g ap-
peared fu l l y app l i cab le , however, to texts o f the eras 
s ince the i n v e n t i o n o f the p r i n t i n g press. T h e earliest 
o r i e n t a t i o n here was toward the text of the author 's f ina l 
r e d a c t i o n . T h e text as last overseen b y the author was 
to p r o v i d e the e d i t i o n base text o f a s c h o l a r l y e d i t i o n . 
Hence , over a n d above the text a n d its t r a n s m i s s i o n , the 
author a n d a u t h o r i a l i n t e n t i o n became i m p o r t a n t deter-
m i n a n t s for e d i t o r i a l rat ionale . A textual s c h o l a r s h i p 
specif ic to the m o d e r n p h i l o l o g i e s began to emerge. D i s -
t i n c t i n theory a n d m e t h o d o l o g y , it was, however , as 
gradual i n f o r m i n g as m o d e r n l i terary c r i t i c i s m was i n 
g a i n i n g i n d e p e n d e n c e f r o m the i n h e r i t e d m o d e s o f 
s t u d y i n g the ancients . T h e p r i n c i p l e of the author ' s f ina l 
r edac t ion d i d n o t as such a n d by itself carry suf f ic ient 
s trength to oust eclect ic e d i t i n g by subject ive choices 
g r o u n d e d i n taste a n d sens ib i l i ty . 
In the t w e n t i e t h Century, it was i n E n g l a n d that m o d -
e r n textual c r i t i c i s m was first put o n m e t h o d o l o g i c a l 
f o u n d a t i o n s to counteract such subject iv i ty i n e d i t i n g . 
T h e m a t e r i a l study of the b o o k — b i b l i o g r a p h y — w a s 
reshaped i n t o a V i r tua l science of e d i t i n g . As t r a d i t i o n -
a l ly u n d e r s t o o d , b i b l i o g r a p h y was an a u x i l i a r y b r a n c h 
of h i s tor i ca l s tudy for b o o k col lectors , archiv i s ts , a n d 
l ibrar ians . L i s t i n g b o o k s by a u t h e n t i c date a n d place 
requ i red systematic Convent ions of d e s c r i p t i o n . These 
i n t u r n d e m a n d e d precise ana ly t i ca l inves t igat ions o f 
the phys i ca l characterist ics of books . S p r i n g i n g f r o m the 
r e c o g n i t i o n that the f ind ings of such a n a l y t i c a l b i b l i -
ography not o n l y spoke of books as mater ia l objects but 
h e l d I n f o r m a t i o n also about the texts the b o o k s c o n -
ta ined , the N e w B i b l i o g r a p h y inaugurated b y A . W . P o l -
la rd , R. B. M c K e r r o w , a n d W . W . G r e g i n E n g l a n d was 
textual b i b l i o g r a p h y . It became the supreme m e t h o d -
o l o g y of textual c r i t i c i s m i n E n g l a n d a n d A m e r i c a for the 
first two- th i rds of the t w e n t i e t h Century. T h e Cla ims for 
its Status as a science grew f r o m a c o n v i c t i o n that b i b l i -
o g r a p h i c a l analysis was capable o f revea l ing the patterns 
of textual t r a n s m i s s i o n ent i re ly t h r o u g h the b l a c k marks 
o n paper, i n tota l disregard o f the sense a n d m e a n i n g s 
that these marks car r ied . T h e goa l o f d e t e r m i n i n g the 
h i s tory of a text a c c o r d i n g to the f o r m a l patterns of its 
t r a n s m i s s i o n was to assess textual a u t h o r i t y w i t h o u t the 
In te rvent ion o f c r i t i c a l l y interpret ive j u d g m e n t , let 
a lone of subjective taste, a n d to establ ish i n e d i t i n g the 
text of h ighest author i ty . E s t a b l i s h i n g th i s text m e a n t 
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re t r iev ing it i n a pr i s t ine State f r o m extant d o c u m e n t s i n 
w h i c h it h a d become c o r r u p t e d i n t r a n s m i s s i o n . 
Despite the ob jec t i fy ing i n n o v a t i o n s o f its a n a l y t i c a l 
procedures, t h i n k i n g i n b i b l i o g r a p h y - b a s e d textual c r i t i -
c i sm remained structured as i n the i n h e r i t e d approaches. 
T r a n s m i s s i o n was a p r i o r i de f ined as c o r r u p t i v e . Texts 
c o m m o n l y survived i n d o c u m e n t s o f t ransmiss ion alone. 
To assess their relative author i ty , a d i s t i n c t i o n was m a d e 
between author ized a n d n o n a u t h o r i z e d d o c u m e n t s . T h e 
texts that were Substantive for e d i t i n g res ided i n the 
author ized d o c u m e n t s , referred to as witnesses, that is, 
those d o c u m e n t s over w h i c h the author h a d exerted 
direct or i n d i r e c t c o n t r o l . W h e r e n o a u t h o r i z e d d o c u -
m e n t surv ived, the extant der ivat ive witness nearest the 
lost source was declared to be a Substantive d o c u m e n t 
c a r r y i n g the relevant Substantive text. (Substantive texts 
of this d e s c r i p t i o n are a l l that surv ive , for e x a m p l e , for 
the plays of Shakespeare, a n d it is f r o m the textual P r o b -
lems of Shakespeare's plays that A n g l o - A m e r i c a n textual 
c r i t i c i s m i n the t w e n t i e t h Century has d e r i v e d its para-
digms.) A u t h o r i z a t i o n confer red p r e s u m p t i v e author i ty , 
a q u a l i t y assumed b y ana logy for Substantive texts i n 
n o n a u t h o r i z e d d o c u m e n t s . Yet, s ince at the same t i m e 
t ransmiss iona l c o r r u p t i o n was always assumed, i t was 
the Obl iga t ion o f textual c r i t i c i s m a n d e d i t i n g to isolate 
a n d u n d o it. T h e pure text o f u n a l l o y e d a u t h o r i t y to be 
retr ieved had its i m a g i n e d existence before a n d b e h i n d 
the textual reality i n the extant t r a n s m i s s i o n . It was a n 
ideal text. 
T h e i n h e r i t e d perspective o f textual c r i t i c i s m o n the 
ideal text was thus rearward-directed, u p s t r e a m against 
the l ines of descent i n textual t r a n s m i s s i o n . T h e log ica l 
c r u n c h came w h e n rev i s ion carr ied texts forward a n d 
authoritat ive changes of text i n der ivat ive d o c u m e n t s o f 
t ransmiss ion h a d to be dealt w i t h . At this juncture , his-
tor i ca l l y and systematical ly , the q u e s t i o n of copy-text 
became a m a i n focus o f e d i t o r i a l theory i n A n g l o - A m e r i -
can textual c r i t i c i s m . A copy-text is a m a t e r i a l base a n d 
heur is t ic f o u n d a t i o n for cer ta in types o f s c h o l a r l y c r i t i -
cal edi t ions . It m a y be u n d e r s t o o d as a base text p r o v i d e d 
i n an extant d o c u m e n t that e d i t o r i a l l abor b y c o n t r o l l e d 
alterations transforms i n t o an edi ted text. A copy-text is 
not an absolute r e q u i r e m e n t for scho lar ly e d i t i n g . In 
ed i tor ia l modes that s tr ict ly equate d o c u m e n t a n d text, 
s u c h as the e d i t i n g o f draft m a n u s c r i p t s or the e d i t i n g , 
severally, of different vers ions of a work , the base text is 
not treated, and especia l ly n o t altered, i n the m a n n e r o f 
a copy-text. It is speci f ica l ly w h e n the e d i t i n g a ims to 
produce an ideal text that a copy-text is c h o s e n , as the 
text f rom w h i c h to depart, f r o m a m o n g the extant d o c u -
m e n t texts. 
T h e cho ice of copy-text is bas ica l ly a prac t i ca l matter. 
It d i d not l o o m large as a p r o b l e m where n o rev i s ion i n 
t r a n s m i s s i o n c o m p l i c a t e d the p ic ture . T h e copy-text was 
s i m p l y the p r i m a r y a u t h o r i z e d text, or eise the Substan-
tive text nearest the lost source. But w i t h a u t h o r i z a t i o n 
b e i n g t h o u g h t o f as conferred u p o n the d o c u m e n t , doc-
u m e n t a n d text were t ied u p together. R. B. M c K e r r o w , 
i n the course of his preparat ions i n the 1930s for a n 
o l d - s p e l l i n g c r i t i c a l Shakespeare e d i t i o n , e n c o u n t e r e d 
rev is ions i n p r i n t i n g s after the first e d i t i o n s . Because 
they were repr ints , these were b y d e f i n i t i o n n o n s u b s t a n -
tive witnesses. Yet M c K e r r o w saw n o c h o i c e but , o n the 
s trength o f the rev is ions , to n o m i n a t e s u c h der ivat ive 
d o c u m e n t texts as the copy-texts for h is p r o p o s e d edi -
t i o n . T h i s e n t a i l e d accept ing a l l readings not mani fes t ly 
c o r r u p t f r o m the copy-text , a n d it meant t a k i n g cer ta in 
u n i d e n t i f i a b l e accret ions of c o r r u p t i o n i n t o the barga in . 
It was o n l y W . W . Greg , after M c K e r r o w ' s death , w h o saw 
a way out o f such a " t y r a n n y of the copy- text " (Greg 382). 
Greg's 1949 lecture " T h e Rat ionale of C o p y - T e x t " 
became the focal text for A n g l o - A m e r i c a n textua l c r i t i -
c i s m at m i d - c e n t u r y . E m p i r i c a l l y , based o n his b i b l i -
o g r a p h i c a l and ed i tor ia l exper ience w i t h m e d i e v a l a n d 
Renaissance texts, Greg p leaded for the earliest Substan-
tive text as copy-text even w h e n rev is ions were f o u n d i n 
an otherwise nonsubs tant ive witness . W i t h respect to 
w h a t he t e r m e d the accidentals o f the text, that is, its 
o r t h o g r a p h y a n d p u n c t u a t i o n , a n e d i t i o n w o u l d thereby 
r e m a i n as close to the p r i m a r y a u t h o r i t y as the t ransmis-
s i o n a l S i tuat ion a l lowed . O n l y i n the extant witness d o s -
est to the lost o r i g i n a l — d e e m e d to be least over la id by 
the preferential spel l ings a n d p u n c t u a t i o n o f scribes a n d 
c o m p o s i t o r s — w o u l d there be an appreciable chance that 
the accidentals were the author 's o w n . 
T h e same h e l d true for the substantives, the words o f 
the text themselves . Greg suggested that the copy-text 
closest to o r i g i n a l a u t h o r i t y s h o u l d rule , too , i n a l l i n -
stances of indi f ferent Var ia t ion i n substantives , that is, 
wherever it was c r i t i c a l l y u n d e c i d a b l e w h e t h e r a later 
var iant was due to c o r r u p t i o n or r e v i s i o n . R e v i s i o n was 
c o n c e d e d o n l y where it was c r i t i c a l l y recognizab le . A d -
m i t t i n g that c r i t i ca l r e c o g n i t i o n was requ i red i m p l i e d 
a b a n d o n i n g the ers twhi le c l a i m that b i b l i o g r a p h y -
g r o u n d e d textual c r i t i c i s m c o u l d operate o n the basis o f 
the b lack marks o n paper a lone . O w i n g to the p r a g m a t i c 
S i tuat ion w i t h books of the p e r i o d o f h a n d p r i n t i n g , 
moreover , w h e n authors c o u l d not or d i d n o t read p r o o f 
or otherwise i n f l u e n c e the c o m p o s i t o r s ' c h o i c e o f or-
t h o g r a p h y a n d p u n c t u a t i o n , o n l y verbal var iants were 
cons idered a u t h o r i a l rev is ions . A der ivat ive witness thus 
was cons idered author i tat ive o n l y where it c o n t a i n e d 
Substantive changes l ike ly to be rev is ions a n d therefore 
supersed ing their respective antecedents i n the copy-
text. These revis ions were e m e n d e d i n t o the copy-text as 
replacements for the c o r r e s p o n d i n g o r i g i n a l readings. 
T h e procedure a m o u n t e d to a m o d e of c r i t i ca l eclec-
t i c i s m governed n o longer by taste but by b i b l i o g r a -
p h i c a l l y c o n t r o l l e d m e t h o d . T h e text o f c o m p o s i t e au-
t h o r i t y that resulted was aga in an ideal text. 
Greg 's proposals advanced the pract ice o f e d i t i n g 
Renaissance texts. T h e y p r o v e d s e m i n a l , moreover , be-
y o n d their o r i g i n a l scope a n d purpose . In g i v i n g n e w 
respectabi l i ty to ec lec t i c i sm, they a c k n o w l e d g e d the 
p r a g m a t i c nature of e d i t i n g . ( E m b r a c i n g e c l e c t i c i s m , it 
is t rue, entails c o n c e i v i n g o f a text as a heterogenei ty o f 
readings . That this is a theoret i ca l l y d o u b t f u l p r o p o s i -
t i o n is a fact s low to be r e c o g n i z e d even after 40 years of 
cons iderat ion . ) Fur thermore , Greg's " R a t i o n a l e " m a d e 
a n i m p l i c i t log ica l d i s t i n c t i o n between text a n d d o c u -
ment , f rom w h i c h concept ions of Virtual copy-texts have 
been der ived for later non-Renaissance ed i t ions , such as 
e d i t i o n s of H e n r y F i e l d i n g , N a t h a n i e l H a w t h o r n e , Ste-
p h e n Crane , or James Joyce. W h a t is m o s t i m p o r t a n t , the 
" R a t i o n a l e " p r o v i d e d a theoret ica l place for t a k i n g au-
t h o r i a l i n t e n t i o n systemat ica l ly i n t o a c c o u n t i n s c h o l -
arly e d i t i n g . As advanced a r g u m e n t a t i v e l y by Fredson T. 
Bowers, G . T h o m a s Tansel le , a n d others to prov ide , first, 
the foundat ions for the e d i t o r i a l projects of the C e n t e r 
for E d i t i o n s of A m e r i c a n A u t h o r s (CEAA) a n d , subse-
quent ly , the advisory p r i n c i p l e s o f the C e n t e r for S c h o l -
arly E d i t i o n s (CSE) of the M o d e r n Language A s s o c i a t i o n 
of A m e r i c a , Greg's pragmatics were deve loped i n t o a 
full-scale theory o f copy-text e d i t i n g to y i e l d c r i t i c a l l y 
cd i ted texts of the author 's f inal i n t e n t i o n . A n g l o - A m e r i -
can scholar ly e d i t i n g became, as Peter S c h i l l i n g s b u r g 
has m a i n t a i n e d , essential ly author -or iented . 
T h e r e f o r m u l a t i o n of Greg's pragmatics for Renais-
sance texts as general p r i n c i p l e s for e d i t i n g m o d e r n l i ter-
ature was a t r i u m p h of the m o v e m e n t for g r o u n d i n g 
A n g l o - A m e r i c a n textual c r i t i c i s m i n b i b l i o g r a p h y . At the 
same t i m e , the a p p l i c a t i o n of the p r i n c i p l e s to n i n e -
teenth-century texts, as i n the C E A A ed i t ions o f H a w -
thorne (1963-) or Crane (1969-75), sparked controvers ies 
that have led to an intense theoret ica l debate over m o d -
els, methods , concepts, a n d a ims o f textual c r i t i c i s m a n d 
e d i t i n g that has not abated. Copy- text e d i t i n g as c o d i f i e d 
f o l l o w i n g Greg's " R a t i o n a l e , " c o n c e i v e d as it was for 
texts s u r v i v i n g m a i n l y i n p r i n t , sought to integrate the 
aspect of rev i s ion—of authentic , and generally author ia l , 
textual c h a n g e s — w i t h i n a m e t h o d o l o g y des igned to 
u n d o errors that n o r m a l l y o c c u r i n c o p y i n g or repr int -
i n g texts. The o m n i p r e s e n c e o f ev idence for a u t h o r i a l 
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c o m p o s i t i o n a n d r e v i s i o n i n manuscr ip t s and pr ints o f 
recent t imes necessitates b r o a d e n i n g the focus. To or-
ganize textual c r i t i c i s m a n d e d i t i n g , however, a r o u n d 
c o m p o s i t i o n a l a n d rev i s iona l processes w o u l d require 
s ign i f i cant recons iderat ions of w h a t texts are or m a y be 
c o n s i d e r e d to be. Late- twent ieth-century l i terary theory, 
to be sure, enterta ins n o t i o n s of text var ious ly emphas iz -
i n g textual stabi l i ty , ins tab i l i ty , or indeterminacy , yet 
n o n e of these n o t i o n s has h a d a m a r k e d i m p a c t o n A n -
g l o - A m e r i c a n textual c r i t i c i s m a n d its edi tor ia l m o d e l s . 
T h e e d i t o r i a l m o d e l o f the idea l text, i n part icu lar—be it 
that of the text of archetypal p u r i t y or, as its m i r r o r 
image , that of the text of a u t h o r i a l f ina l i n t e n t i o n s — h a s , 
it is true, a n o t i o n a l stabil i ty . Yet it is conceived of as 
stable i n pre-theoret ica l terms, rea l ized as it is under the 
pragmatics of copy-text e c l e c t i c i s m . 
For theoret ica l foundat ions o f an edi tor ia l m o d e l o f 
textual stabil i ty , b y contrast , the o r i e n t a t i o n for textual 
c r i t i c i s m m a y be suggested to l ie i n the tenets of S T R U C -
T U R A L I S M . (This is e x e m p l i f i e d , for instance, i n present-
day G e r m a n text-cr i t ica l thought . ) Also , correlat ive to 
the n o t i o n i n m o d e r n l i terary theory of textual insta-
b i l i ty , one m a y envisage text-cr i t ica l a n d edi tor ia l m o d -
els a n s w e r i n g to the processes of text c o m p o s i t i o n and 
r e v i s i o n . P r i v i l e g i n g textual f l u i d i t y over f inal stabil ity, 
such m o d e l s m a y be expected, i n part icular , to recon-
sider w h e t h e r it is v a l i d to grant o v e r r i d i n g Status to 
i n t e n t i o n a m o n g the d e t e r m i n a n t s by w h i c h texts ( in 
w r i t i n g as i n e d i t i n g ) take shape. F r o m one p o s i t i o n , 
ques t ion ings o f these d e t e r m i n a n t s , as i n the wr i t ings o f 
Jerome M c G a n n , focus o n the socia l factors accompany-
i n g the p u b l i c a t i o n a n d d i s s e m i n a t i o n of the wr i t ten 
w o r d . F r o m another angle , cons iderat ions of the i m p l i -
cat ions for textual c r i t i c i s m of a psycho logy of the cre-
ative act have entered the debate, as i n the wr i t ings of 
Hershel Parker. S u c h an approach m a y lead, th i rd ly , to a 
c o r r e l a t i o n o f theories o f textual i n d e t e r m i n a c y w i t h , 
specif ical ly, the tex tua l i ty of u n r e s o l v e d alternatives i n 
draft m a n u s c r i p t texts. 
Textual c r i t i c i s m a n d e d i t i n g i n the n i n e t e e n t h a n d 
early twent ie th centuries owed m u c h of the impetus for 
its deve lopment i n thought and m e t h o d to G e r m a n schol-
arship. T h e exhaust ive h i s t o r i s c h - k r i t i s c h e E d i t i o n o f an 
author 's c o m p l e t e works is essential ly a G e r m a n c o n -
cept. As s u c h , it was real ized, for example , for J O H A N N 
W O L F G A N G V O N G O E T H E a n d F R I E D R I C H S C H I L L E R i n 
the late n i n e t e e n t h Century, that is, w i t h i n decades of 
the i r deaths. T h i s type of e d i t i o n has c o n t i n u e d to c o m -
m a n d a l legiance as a scho lar ly idea l . G e r m a n textual 
s c h o l a r s h i p d i d n o t exper ience the urge for sc ient i f ic 
ob jec t iv i ty b y w h i c h b i b l i o g r a p h y became the focus of 
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the d isc ip l ine ' s o r i e n t a t i o n i n E n g l a n d . In e d i t i n g , the 
i n h e r i t e d modes of text C o n s t i t u t i o n persisted a lmost to 
m i d - c e n t u r y i n G e r m a n y . Yet subjective e c l e c t i c i s m , or 
I n t u i t i o n s p h i l o l o g i e , as it came derogator i l y to be ca l led , 
was always tempered , i n full-scale s cho la r l y ed i t ions at 
least, by the e lement h i s t o r i s c h i n the double -bar re led 
adjective. The specif ic sense of h i s t o r i c i t y fostered i n 
G e r m a n textual c r i t i c i s m has p r o v i d e d d i s t inc t or ienta-
t ions for the G e r m a n d i r e c t i o n of the d i s c i p l i n e . 
Innovat ion of stance and m e t h o d came w i t h Fr iedr ich 
Beissner's ed i t ion of the works of F R I E D R I C H H Ö L D E R L I N , 
w h i c h began p u b l i c a t i o n i n 1943. E n d e a v o r i n g to pre-
sent Hölderl in 's p o e m s t h r o u g h al l the i r stages o f devel-
o p m e n t , f rom notes to drafts to p u b l i c a t i o n (or aban-
d o n m e n t ) , Beissner devised an apparatus to d isp lay w h a t 
he saw as the organic g r o w t h o f the poet ic texts t o w a r d 
u n i t y and super ior aesthetic integr i ty . H i s te leo log ica l 
a n d i n t e n t i o n - o r i e n t e d a s s u m p t i o n s were t r a d i t i o n a l , 
yet the edit ion 's focus o n c o m p o s i t i o n a n d rev i s ion was 
unprecedented . In its wake, the G e r m a n - s p e a k i n g c o u n -
tries have seen an i n d i g e n o u s debate regard ing p r i n c i -
ples of textual c r i t i c i s m a n d c r i t i c a l e d i t i n g . In theo-
retical terms, its m o v e m e n t has been f rom Beissner's 
focus o n the author, r ecogn izab ly a k i n to the author-
o r i e n t a t i o n of A n g l o - A m e r i c a n textual c r i t i c i s m , t o w a r d 
a focus o n the text. Its po int s of perspective have been 
the h is tor ic integr i ty of the text v e r s i o n , o n the one 
h a n d , and the d y n a m i c progress ion i n t i m e o f c o m p o s i -
t i o n and rev i s ion , o n the other. U n d e r the structural ist 
tenet of the contex tua l referent ia l i ty o f a l l e lements of a 
text, and hence of the essential context r e l a t i o n s h i p o f 
textual variants, this d o u b l e perspective has e m p h a s i z e d 
the d i s t inct nature of the var iance re su l t ing f rom w r i t i n g 
a n d rewr i t ing , as o p p o s e d to that a c c u m u l a t i n g as errors 
i n the t ransmiss ion . 
F o l l o w i n g Beissner's lead, the d e m a n d for ed i tor ia l 
representat ion o f the textual d e v e l o p m e n t s o f c o m p o s i -
t i o n and rev i s ion has i n s p i r e d i n - d e p t h ref lect ions o n 
the Status and funct ions of the textual apparatus i n c r i t i -
cal ed i t ions and e l i c i ted n e w forms of des ign o f the appa-
ratus. The t r a d i t i o n a l ed i tor ia l O b l i g a t i o n to e l i m i n a t e 
textual c o r r u p t i o n , by contrast , has become a d i s t i n c t 
side issue. Yet i n the t r a d i t i o n a l f ie ld, concepts such as 
that of the textual error ( T e x t f e h l e r ) have been seen to 
require special a t t e n t i o n . ' T e x t u a l e r ror " has been re-
str ict ively def ined i n terms o f b o t h q u a l i t y (as c o n f i n e d , 
e.g., to the " o b v i o u s m i s p r i n t " ) a n d d u r a t i o n , the latter 
aspect a d m i t t i n g o f the p o s s i b i l i t y that a textual error 
became incorporated i n acts o f r e v i s i o n (i.e., a read ing 
m a y or iginate i n the t r a n s m i s s i o n as a c o r r u p t i o n but 
e n d u p as authent icated i n the a u t h o r i z e d text). S u c h 
d e f i n i t i o n a l r e a s o n i n g w i t h regard to the textual error 
m a y be seen as a special instance of an overa l l assess-
m e n t of the extent to w h i c h the textual c r i t i c s a n d edi -
tor's i n t e r a c t i o n w i t h the text requires , a n d depends o n , 
c r i t i c a l Interpretat ion . C r i t i c a l Interpretat ion , moreover , 
is r ecogn ized to interact w i t h the text rather t h a n w i t h 
the author . Present-day G e r m a n textual c r i t i c i s m , there-
fore, u n l i k e author -or iented A n g l o - A m e r i c a n textual 
c r i t i c i s m , focuses o n the i n t e g r i t y o f the textual history, 
o n the s t ructura l c o n t e x t u a l i t y o f texts and the i r var i -
ants, a n d o n the role of c r i t i ca l Interpretat ion to balance 
a n d neutra l ize , i f not to e l i m i n a t e o u t r i g h t , a u t h o r i a l 
i n t e n t i o n as a p r i n c i p l e g u i d i n g e d i t o r i a l procedures . 
G e r m a n text-cr i t ica l t h o u g h t today is character ized 
t h r o u g h o u t by c o m p l e m e n t a r i e s of opposites . T h u s , the 
vers ion is b o t h e x t r i n s i c a l l y a n d i n t r i n s i c a l l y de f ined . Its 
ex t r ins i c d e t e r m i n a n t s gu ide e d i t o r i a l pragmatics , w h i l e 
its i n t r i n s i c d e t e r m i n a n t s g o v e r n text-cr i t ica l theory. 
T h e ex t r ins i c d e t e r m i n a n t s are m a i n l y h i s t o r i c a l . Ver-
s ions of a w o r k are h i s t o r i c a l states o f the text, such as 
the f i n i s h e d draft or any g i v e n p u b l i s h e d text, w i t h a l l 
the socia l r ami f i ca t ions o f its co l laborat ive p r o d u c t i o n 
or c o n t e m p o r a r y recept ion . In the ext r ins ic rea lm an 
edi tor decides w h i c h ver s ion to edit . T h e c h o i c e is as 
pragmat ic i n its w a y as is that of a copy-text . Yet w i t h a 
vers ion as base text, ed i t ing is str ict ly conf ined to emend-
i n g mani fest textual error. T h e edi ted text establishes 
not an idea l i ty but the essential h i s t o r i c i t y of the vers ion 
text. T h e e d i t o r i a l labor invested i n the es tab l i shment o f 
the edi ted text u n d e r the premises of copy-text e d i t i n g is 
i n the G e r m a n m o d e of vers ion e d i t i n g expended o n 
c o r r e l a t i n g text a n d apparatus. T h e c o r r e l a t i o n arises 
f r o m the i n t r i n s i c d e f i n i t i o n of the vers ion i n terms of 
textual var iance . As a u t h o r i a l var iants o f c o m p o s i t i o n 
and rev is ion, superseded and superseding readings stand 
i n a re la t iona l context , a n d every antecedent text, l ike 
every succeed ing text of a work , must be regarded as a 
structura l System o f language for that work : a ver s ion . 
These vers ions are successive s y n c h r o n i c structures, a n d 
the work as a w h o l e appears s t ructured as a d i a c h r o n i c 
success ion o f s y n c h r o n i c vers ions . T h e i n v a r i a n c e of the 
vers ions prov ides the s t ructura l base, w h i l e the i r v a r i -
ance indicates the re la t iona l c o m p l e x i t y i n t i m e of the 
work 's texts. F r o m a structural ist u n d e r s t a n d i n g of text, 
H a n s Zel ler has declared a Single var iant to be suff icient 
to dif ferentiate vers ions , s ince b y a Single var iant a text 
attains a n e w i n t e r r e l a t i o n s h i p o f its e lements . For a l l its 
ed i tor ia l i m p r a c t i c a b i l i t y , this is a s o u n d e n o u g h the-
oret ica l p r o p o s i t i o n . A n g l o - A m e r i c a n respondents have 
v o i c e d e m p i r i c a l ob ject ions . In G e r m a n ed i tor ia l theory, 
one m a y say that it has been ba lanced f rom w i t h i n the 
T E X T U A L C R I T I C I S M 7B 
sys tem t h r o u g h a r e c o n c e p t i o n o f the c o m p l e m e n t a r i t y 
o f text and apparatus reached by way of a c r i t i q u e of the 
ro le o f Interpretat ion i n textual c r i t i c i s m a n d e d i t i n g . 
C r i t i c a l Interpretat ion has, i n the G e r m a n debate, 
b e e n recognized as relevant again i n two senses. First, 
text-crit ical a n d edi tor ia l act iv i ty begins f rom the g i v e n — 
d o c u m e n t s , the b lack marks o f i n k o n p a p e r — b u t the 
m o m e n t it engages w i t h that g i v e n , it enters u p o n Inter-
p r e t a t i o n . By accept ing the i m p l i c a t i o n s of subject ivity , 
c r i t i c a l ed i t ions m a y attain a c o n t r o l l e d object iv i ty . T h e 
in terpret ive d e m a n d s of the very data that a textual c r i t i c 
a n d editor encounters make e d i t o r i a l judgment integra l 
to a c r i t i ca l e d i t i o n . S i g n a l i n g t h r o u g h the apparatus the 
c o n d i t i o n s of its c o n t r o l l e d object iv i ty , a c r i t i ca l e d i t i o n 
i n t u r n calis u p o n the c r i t i ca l j u d g m e n t of the reader. In 
the second sense, t h e n , the reader's a n d user's Inter-
p r e t a t i o n engages w i t h the c r i t i ca l e d i t i o n to u n l o c k the 
text. C r i t i c a l ed i t ions i n the i r specif ic formatt ing—es-
tab l i shed texts corre lated to a m u l t i l e v e l System of appa-
ratus—are seen to have a key f u n c t i o n for interpret ive 
discourse. Especial ly the t rans format ion in to apparatus of 
textual genesis and textual h istory has established the i n -
tegral apparatus, d i s p l a y i n g var iance i n context , as cate-
g o r i c a l l y opposed to the c o n v e n t i o n a l apparatus, w h i c h 
isolates the edit ion 's i n d i v i d u a l reading (or l e m m a ) f rom 
its var iants i n footnotes or appendixes keyed to the ed-
ited text by page a n d l i n e reference. 
A n integra l apparatus lays out works to be read i n the 
d i a c h r o n i c d e p t h of the i r texts. In a sense, the acts of 
read ing made poss ible for the user of a c r i t i c a l e d i t i o n 
reenact the author 's acts of read ing i n the w r i t i n g pro-
cess that shaped the text u n d e r h is or her p e n . W h i l e the 
author i n w r i t i n g is seen to be the o r i g i n a t o r of the text, 
it is the text itself that, for the author as reader, becomes 
the o r i g i n a t o r of its o w n c o n t i n u e d r e v i s i o n . By such 
d y n a m i c i n t e r p l a y of forces, a u t h o r i a l i n t e n t i o n is effec-
tively neutra l i zed . T h e text is not so m u c h w h a t the 
author in tends to achieve as it is w h a t he or she does, or 
fails to, achieve. To the d y n a m i s m of the text, the inte-
gral apparatus is the log ica l answer. C o n s e q u e n t l y , the 
d y n a m i c text i n the shape of an integra l apparatus, i n -
corpora t ing every act a n d stage of c o m p o s i t i o n a n d revi-
s ion i n one c o n t i n u o u s presentat ion , has i n G e r m a n 
textual c r i t i c i s m been theoret ica l ly p r o p o s e d as the u l t i -
mate object o f e d i t i n g . 
The p r o p o s i t i o n entai ls the n o t i o n that an edi ted 
clear, or read ing , text m i g h t be d i spensed w i t h as b e i n g 
but a concess ion to the general reader. For u n a c h i e v e d 
texts, such as u n f i n i s h e d and u n p u b l i s h e d drafts, the 
presentat ion of the integra l apparatus presentat ion i n 
itself w o u l d i n d e e d seem to const i tute the adequate ed i -
tor ia l response. Clear texts abstracted f rom the g iven 
textual mater ia ls m a y i n this case be cons idered not 
mere ly concess ions but proper ly falsif ications of the i r 
textual State. For works that have atta ined achieved, a n d 
m o s t l y p u b l i s h e d , versions, o n the other h a n d , the prag-
mat ic choice of a vers ion as the text-to-be-edited prevents 
the relentless rea l iza t ion of apparatus-only ed i t ions . 
Nevertheless , it fo l lows f rom the t h o r o u g h r e c o n c e p t i o n 
of the funct iona l i t i e s of the apparatus that it is not the 
clear text but the integra l apparatus of c r i t i ca l ed i t ions 
that provides the foundat ions for c r i t i ca l interpret ive 
read ing . 
Essential ly, the theories a n d practices reflected a n d 
deve loped i n G e r m a n textual s c h o l a r s h i p over the past 
decades have persisted i n c o n c e i v i n g of textual c r i t i c i s m 
as a h e r m e n e u t i c d i s c i p l i n e . At th is p o i n t , G e r m a n tex-
tual c r i t i c i s m encounters F rench c r i t i q u e gönttique, as 
does A n g l o - A m e r i c a n textual c r i t i c i s m i n pursui t of its 
i n c i p i e n t c o n c e r n for the creative acts of w r i t i n g . C r i -
t i q u e g C n C t i q u e is, proper ly speaking, not a mode of textual 
c r i t i c i sm setting out pr inc ip les for scholarly ed i t ing . It 
defines itself as a t r ibutary to l i terary c r i t i c i s m , develop-
i n g the c r i t i ca l discourse d i rec t ly f rom the mater ia ls of 
a u t h o r i a l w r i t i n g . It engages w i t h notes, Sketches, drafts, 
proofs—the avant-texte—not as raw materials for edit-
i n g . Its perspective is t ra ined o n the cr i t i ca l i m p l i c a t i o n s 
of the w r i t i n g processes to w h i c h the i m m e d i a c y of the 
a v a n t - t e x t e a lone holds the key. C o n c e r n e d w i t h the d i f -
f e ' r e n c e of a l l w r i t i n g as it mater ia l izes i n variants a n d i n 
the a d v a n c i n g a n d receding o f textual states, c r i t i q u e 
g e ' n C t i q u e lays c l a i m to o p e n i n g u p a " t h i r d d i m e n s i o n of 
l i terature . " As a scho lar ly approach to texts i n their states 
of w r i t i n g , it acknowledges its o r ig ins i n the f u n d a m e n -
tal p r o p o s i t i o n s of s tructural l inguis t i cs and m o d e r n l i t -
erary theory and recognizes its existence and Operat ion 
i n ree iproci ty w i t h h i s t o r i c a l , soc ia l , aesthetic, nar-
ra to log ica l , or p s y c h o a n a l y t i c l i terary c r i t i c i s m . De-
f i n i n g its d o m a i n as one o f e x p l o r i n g manuscr ipts sys-
t e m a t i c a l l y i n the ir capacity to d o c u m e n t the genesis of 
w r i t i n g , it offers i n the in te rchange an u n l o c k i n g of the 
heur i s t ic potent ia l of the a v a n t - t e x t e for l inguis t ics , l iter-
ary theory, a n d l i terary c r i t i c i s m . W h e r e it does so qui te 
speeif ieal ly by t e c h n i c a l l y m a k i n g the a v a n t - t e x t e read-
able, it overlaps w i t h the d o m a i n s of t rad i t iona l textual 
scho larsh ip . T h e e n d of even its t e c h n i c a l methodo logy , 
however, is not the formal presentat ion but the c r i t i ca l 
read ing of text i n the ent i rety of its w r i t i n g . (See also de 
Biasi.) 
F r o m an overview, t h e n , of the d i rect ions of t h o u g h t 
a n d the tendencies of practice i n textual scho larsh ip i n 
E n g l a n d , the U n i t e d States, G e r m a n y , and France, it m a y 
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be said i n c o n c l u s i o n that textual c r i t i c i s m at the e n d o f 
the twent ie th Century is b r i n g i n g its c o n s e r v a t i o n a l tra-
d i t i o n s to bear o n i n n o v a t i v e rede f in i t ions o f its role 
a m o n g the modes of s c h o l a r s h i p a n d c r i t i c i s m by w h i c h 
the w r i t t e n heritage of the cu l ture lives a n d is c o n t i n -
ua l l y reappropr iated f rom its f o u n d a t i o n s . 
H a n s W a l t e r Gabler 
See also P H I L O L O G Y . 
George Borns te in , ed. , R e p r e s e n t i n g M o d e r n i s t T e x t s : 
E d i t i n g as I n t e r p r e t a t i o n (1991); George B o r n s t e i n a n d 
Ra lph W i l l i a m s , eds., P a l i m p s e s t : E d i t o r i a l T h e o r y i n t h e 
H u m a n i t i e s (1993); Fredson Bowers, B i b l i o g r a p h y a n d T e x -
t u a l C r i t i c i s m (1964), Essays i n B i b l i o g r a p h y , T e x t , a n d E d i t -
i n g (1975), T e x t u a l a n d L i t e r a r y C r i t i c i s m (1966); O. M . 
Brack, Jr., and W a r n e r Barnes, eds., B i b l i o g r a p h y a n d T e x -
t u a l C r i t i c i s m : E n g l i s h a n d A m e r i c a n L i t e r a t u r e , 1700 t o t h e 
P r e s e n t (1969); P h i l i p C o h e n , ed. , D e v i l s a n d A n g e l s : L i t e r -
a r y T h e o r y a n d T e x t u a l S c h o l a r s h i p (1991); P. M . de Bias i , 
"Vers une science de la l itt£rature: L 'Analyse des m a n u -
scrits et la genese de l ' oeuvre , " E n c y c l o p e d i a U n i v e r s a l i s 
(1988); P h i l i p Gaske l l , F r o m W r i t e r t o Reader: S t u d i e s i n 
E d i t o r i a l M e t h o d (1978), N e w I n t r o d u c t i o n t o B i b l i o g r a p h y 
(1972); Rona ld G o t t e s m a n a n d Scott Bennett , eds., A r t 
a n d E r r o r : M o d e r n T e x t u a l E d i t i n g (1970); D. C. G r e e t h a m , 
T e x t u a l S c h o l a r s h i p : A n I n t r o d u c t i o n (1992), T h e o r i e s o f t h e 
T e x t (1993); D. C. Greetham, ed., S c h o l a r l y E d i t i n g : A G u i d e 
t o R e s e a r c h (1993); W . W . Greg , " T h e Rat ionale o f C o p y -
Text" (1950-51, C o l l e c t e d P a p e r s , ed. J. C . M a x w e l l , 1966); 
Jerome J. M c G a n n , A C r i t i q u e o f M o d e r n T e x t u a l C r i t i c i s m 
(1983), T h e T e x t u a l C o n d i t i o n (1991); Jerome J. M c G a n n , 
ed., T e x t u a l C r i t i c i s m a n d L i t e r a r y I n t e r p r e t a t i o n (1985); 
D. F. M c K e n z i e , B i b l i o g r a p h y a n d t h e S o c i o l o g y o f T e x t s 
(1986); R. B. M c K e r r o w , P r o l e g o m e n a f o r t h e O x f o r d S h a k e -
s p e a r e (1939); Hershe l Parker, F l a w e d T e x t s a n d V e r b a l 
k o n s : L i t e r a r y A u t h o r i t y i n A m e r i c a n F i c t i o n (1984); Peter 
L. S h i l l i n g s b u r g , S c h o l a r l y E d i t i n g i n t h e C o m p u t e r A g e : 
T h e o r y a n d P r a c t i c e (1986); G . T h o m a s Tansel le , A R a t i o -
n a l e o f T e x t u a l C r i t i c i s m (1989), Selected S t u d i e s i n B i b l i -
o g r a p h y (1979); James T h o r p e , P r i n c i p l e s o f T e x t u a l C r i t i -
c i s m (1972); W i l l i a m Proctor W i l l i a m s and Cra ig S. A b b o t t , 
A n I n t r o d u c t i o n t o B i b l i o g r a p h i c a l a n d T e x t u a l S t u d i e s 
(1985, 2d ed., 1989); Hans Zel ler , "A N e w A p p r o a c h to the 
C r i t i c a l C o n s t i t u t i o n of L i terary Texts," S t u d i e s i n B i b l i -
o g r a p h y 28 (1975); H a n s Zel ler a n d G u n t e r M a r t e n s , eds., 
T e x t e u n d V a r i a n t e n : P r o b l e m e i h r e r E d i t i o n u n d I n t e r -
p r e t a t i o n (1971). 
TRILLING, LIONEL 
L i o n e l T r i l l i n g (1905-75) was b o r n i n New 7 Y o r k C i t y and 
educated at C o l u m b i a Univers i ty , where he spent a lmost 
his ent ire t e a c h i n g career. ( W h e n he rece ived a tenured 
a p p o i n t m e n t i n 1939, he was the first Jew i n the h i s tory 
of the D e p a r t m e n t o f E n g l i s h to gain s u c h secur i ty of 
employment . ) He dedicated his career as a teacher, wri ter 
of f i c t i o n , essayist, a n d socia l cr i t ic to a n a t tempt at 
integrat ing the wor lds o f M a r x i s m , F r e u d i a n i s m , t radi-
t i o n a l m o r a l i s m , a n d l i terary rea l i sm (see M A R X I S T T H E -
O R Y A N D C R I T I C I S M ) . In so d o i n g , he deve loped a m a n n e r 
prompted by his self-conscious awareness o f the intricate 
complex i t i e s o f his project . H i s prose, a dense a n d s in-
uous tissue of int rospect ive d e l i b e r a t i o n a n d re f l ec t ion , 
is t e s t i m o n y to the capaciousness of m i n d he t h o u g h t 
l iterary c r i t i c i s m d e m a n d e d . His prose style is also i m -
p l i c i t l y a p r o d u c t of his be l ie f that s i g n i f i c a n t l i terature 
possesses the same c o m p l e x i t y , i rony, a n d , to use a te rm 
he favored, "var iousness . " 
A l t h o u g h he is the author of two v e r y g o o d short 
stories, " O f T h i s T i m e , o f T h a t Place" (1943) a n d " T h e 
O t h e r Margare t " (1945), and one a d m i r a b l e n o v e l , T h e 
M i d d l e o f t h e J o u r n e y (1947), a n d a l t h o u g h he apparent ly 
aspired to a greater career as a f i c t ion wr i te r , T r i l l i n g 
f o u n d his meTier i n the reflective essay. B e g i n n i n g i n the 
e x p l i c a t i o n of a text (usual ly f i c t ion rather t h a n poetry) , 
the essay w o u l d character i s t ica l ly b e c o m e a m e d i t a t i o n 
o n the c o n d i t i o n of the c o n t e m p o r a r y A m e r i c a n readers 
of that text, a class of inte l lectuals w h o m T r i l l i n g , for 
some 40 years, sought to represent i n s u c h Journals as 
P a r t i s a n R e v i e w . A c o n t e m p o r a r y o f h is , the poet and 
short-story wr i ter D e l m o r e Schwartz , r i g h t l y said of h i m : 
" M r . T r i l l i n g is interested i n the ideas a n d att itudes a n d 
interests of the educated class, such as it is a n d such as it 
m a y become: it is of this class that he is, at heart, the 
guard ian a n d the c r i t i c " (212). T r i l l i n g d i d n o t interpret 
l iterature so m u c h as he sought to in te rpre t the cu l ture 
that, s u r r o u n d i n g h i m , read l i terature i n ways that re-
vealed its o w n m o r a l c o n d i t i o n . 
In this respect, he tr ied to sustain i n the U n i t e d States 
the t r a d i t i o n of l i terary c r i t i c i s m brought to a synthe-
sis i n England i n the nineteenth Century by M A T T H E W 
A R N O L D . H i s deta i led and able study o f A r n o l d (1939), as 
we l l as his shorter study o f E. M . Forster (1943), was 
w r i t t e n , as he sa id , u n d e r the aegis o f a c o n c e r n w i t h 
" t h e t r a d i t i o n o f h u m a n i s t i c t h o u g h t a n d i n the i n t e l -
l ec tua l m i d d l e class w h i c h bel ieves it c o n t i n u e s th is 
t r a d i t i o n " ( " S i t u a t i o n " i n ) . However , these t w o b o o k s 
were also s ta lk ing-horses against a n o t h e r t r a d i t i o n , 
that of M a r x i s m , a t r a d i t i o n g a i n i n g v i t a l i t y a m o n g 
